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>ix vertical ‘solid light” film installations by Anthony
McCall - known for his

Fire ( les and influence

n the early 1970s London avar arde film scene

make up the New York-based exhibition at

Hangar Bicocca. The show consists of work exploring

height and verticality that McCall has completed in
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intense streams ¢ patterns on

the ground be dimensional

enclosures aren't based on observed natural forms

as such, but reflect studied mathematical formulae

and geometric forms like ses and waves. The

viewer moving about in the sg ay note how the

waves create the illusion of ephemeral architectural

ructures that have the lock of soft black velvet, an

effect created by the light beam from the projector

nto contact with mist 1 by a haz
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ispects

with the two-dimensional screen. He ha: ed some

of his work from the 1970s 'straightforward’, and his
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by a line, a newe ts the viewer with a mor

tches the floor and the movement

of two separate ellipses. one inside the other. that expand over a 16-minute time
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A strong feeling ng the whole process a second or

third time is required ir »r to decipher the relationship of the two ovals. In fact,

the sensation of mem silure as to which shape replaced the other becom

legitimate concern, also because the ‘sculptural’ element might ‘distract’ one from

seeing where the other shape went. So as viewer engages with the cinematic

element on the floor
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dimensional aspects of the ins

no, n interest and aim in investigating and convolutin ren sculpture and
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i 3, o v interstices of fleeting moments; both in the artist’s work and in the haphazard nature
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