Cheshire describes the house as a “bridge” spanning a flood plain. From the
road it looks like a large tin box, but beyond the front door is a vastly different
experience, as the interior unfolds into light and dynamic volumes

and engaged in a continuing (and very
robust) discussion about art and architecture,
modernity and post-modernity. Creating

the Bamburys’ home only amplified the
intensity of these discussions, with no detail
of the design process going unexamined.

“It was an incredibly verbose and energetic
process,” Stephen says. “[Pip and I] were both
combative”.

Developing her and Stephen’s brief for
Cheshire, Jan says, “was like going into
psychoanalysis together”. The couple asked
that the design of their home should “extend
and challenge us, providing a stimulating
environment in which to live”. They wanted
to be able to cook and bathe together, and
to have morning light in their bedroom.
(Stephen had to be discouraged from
indulging his interest in “astral surfing”: “I
wanted to be able to see the stars at night,
but Pip talked me out of that because he said
I wouldn't sleep, and I wouldn’t thank him
for that”.) Crucially, Jan wanted to ensure

the home had a sense of warmth; she didn’t
want to live in something that, if her husband
had his way, might end up feeling like a well-
designed art gallery.

The eventual brief for the Bamburys’ home
was grounded in a clarity that tips its hat to
mid-century greats such as Le Corbusier’s
Villa La Roche (1925) and Charles and Ray
Eames’ famous house, built between 1945
and 1949 and a case study that established a
modern aesthetic of light, elegant assembly
from standard industrial elements.

Cheshire’s wife Aileen astutely observes
that “there is not a ‘Pip Cheshire ‘house”,
by which she means her husband has never
had a signature style. This turned out to be
advantageous in the design process: Cheshire
says Stephen saw the house “not just in terms
of home, but as an artistic expression, and I
think I was a kind of agent for that.” He adds:
“For Stephen, home is where the art is; he
wanted to hang art within art. For Jan, it was
much more about notions of home.”

HOME NEW ZEALAND 89



ABOVE The timber detailing throughout the
home reflects Jan’s wish for warmth, rather
than a home reminiscent of a barren art gallery.
OPPOSITE The outdoor dining area stands
before the double-height entry foyer (with its
timber ramp leading to the upper floor), and its
striking metal framing and orange wall.
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The result is a home that challenged and
stimulated both artist and architect in their
respective fields. Cheshire describes the
house as a “bridge” spanning a flood plain.
From the road it looks like a large tin box.
The fagade is clad in Zincalume, with flat
translucent fibreglass panels providing the
only clue as to the quality of life inside.
Visitors pass through a narrow opening in a
concrete block wall and step down to a metal
grille clipped to the side of the house above

an inviting sliver of water and stone.

Beyond the front door is a vastly different
experience, as the interior unfolds into light
and dynamic volumes that dissipate into a
series of outdoor platforms fringed with
planting and ponds, and bounded by screens
that completely enclose the property. The
house is made up of modestly proportioned
spaces. The lower floor contains the
necessary rooms of the house: a laundry,
guest bathroom and tack room for Jan’s
horse-riding gear, along with an open-plan
living, kitchen and dining room.The upper
floor contains the private spaces, comprising
two bedrooms, two bathrooms and a study.
Within the home are playful gestures — such
as the shower that is shared between both
bathrooms, and can be entered from either
of them — and subtle shifts in door heights
and proportions. Jan’s desire for a sense of

warmth is expressed in the home’s rich timber
linings, which create a beautiful canvas for the
dappled light that comes through the trees in
the courtyard.

Having developed his own dialogue with
Stephen during his years at art and architecture
school, Pip’s son Nathaniel was in 2002
commissioned to “further paint the site” by
helping the interior stretch and dissolve into
its surrounds. His addition, which is comprised
of boundary screens and an extension to the
deck area, set up a geometry consistent with
his and Stephen’s fascination with the skewed
geometries of the early 20th-century Russian
painter Kazimir Malevich.

Art is clearly a fundamental part of Stephen’s
idea of domestic space, but it took a while for
art works to finally permeate the house. “I
didn’t want to hang anything on the walls for
a long time,” he says. “I just wanted to enjoy
the architecture neat”. Perhaps the success of
Cheshire’s assumption of the role of artistic
“agent” can be measured by the fact that
Stephen now feels the home is closer to one
of his works of art than he could ever have
imagined. “I feel like the whole thing is like
living inside one of my paintings,” he says. “I
find a solitude and time to reflect in the space
of my paintings that I also find here. I think it’s
the depth of Pip’s understanding as an architect
that he can achieve that.” Q




LEFT The home’s main living area opens onto

the garden via a series of decks. The artwork is

-~ by Stephen Bambury. ABOVE Translucent sheets
\ ./ at the home’s entrance let light flood into the

GBI J / Ao ' stairwell. BELOW The home’s upstairs bathroom.
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PIP CHESHIRE
CHESHIRE ARCHITECTS

Architect Pip Cheshire had previously designed a small renovation
for artist Stephen Bambury and his wife Jan before embarking on

this home in Auckland’s Western Springs. Cheshire does not have

a signature architectural style — in this case he saw himself as the
“agent” for Stephen's desire for the dwelling to be a vehicle for artistic
expression, and Jan’s desire that it feel like a home.
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ABOVE The home’s roof terrace is reached by a ramp from the stairwell, and é‘ IJ;-H-HH-}-}-H—H
opens off the study. Its northerly aspect and view of the site’s oak trees make
it an ideal spot for evening barbecues. M
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