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lpnn.ller French Licps foLrnd inrages to expIore the possibiirly
rld qOl-c rpd,tii r, -:nogoo 1.nol. Ol l :' 8. lU

the perrod in which ihe image was originaL[y made. She slates

lhat'within any period there are Iatent i,rlopia: that are either

realLsed and lranE[orm wrth the prog el5rorr oI t me rnto l.rrstory

aswe undersiand it; o-are !uppr e :erl a, rnr,ad secl dreams but

are somehow encoded ln the iinage anywaylt H-.re French ha:

:elected source images mairly from 1950s Eastern [L.rope.'These

oe65Cdt\ a Jl-rlO"O :., [6 51 . ig o O l .J./ ,D O C

of sanctuary as mrci as lhat oI fear, where lhe good and evil

ol chiIdhood mo ality tales exist concurently wLtl'r Iro L atvian

partisarrs of WWll or 5ta Iin's Soviet g-.nocides, in a twilight ol I re

ha Ii-remerrberec]l'

Fr-.nch's work i: both understated and resonart These a e qriet

images even -s Large-sca1c pr ntr Tonally dense in(el. pigment

r',,c-r On rtr trt , a. n , pdp., o Ol rg -l vC .rtri,/. r ,. -BO

moth wirgs Thery remain Ln your consciousn-oss, ltilt-.ring tike the

r.remory of an unsettling drearr

I iennifer French, 2005.
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